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The  originals  of  the  photographs  in  this  calendar  have  come  to  the 
Museum  through  the  following  generous  gifts: 


Gift  of  Charles  Bregler 
Gift  of  Lucy  Chauncey 
Harris  Brisbane  Dick  Fund 
David  H.  McAlpin  Fund 
The  Alfred  Stieglitz  Collection 


Designed  by  Peter  Oldenburg 

Printed  by  the  Meriden  Gravure  Company,  Meriden,  Connecticut. 
Copyright  1967,  The  Metropolitan  Museum  of  Art,  New  York. 


Grateful  acknowledgment  is  made  to  the  following  authors  and 
publishers  as  the  sources  of  the  texts  which  accompany  the  illustra¬ 
tions  in  the  Calendar: 


Helmut  Gernsheim,  Julia  Margaret  Cameron ,  Her  Life  and  Photo¬ 
graphic  Work,  The  Fountain  Press,  London,  1948. 

The  Goncourt  Journals  1851-1870 ,  edited  and  translated  by  Lewis 
Galanti&re,  Doubleday,  Doran  and  Company,  Inc.,  New  York, 
1937. 


A.  Hyatt  Mayor,  "Photographs  by  Eakins  and  Degas,"  The  Metro¬ 
politan  Museum  of  Art  Bulletin ,  Summer  1944. 

A.  Hyatt  Mayor,  "The  First  Victorian  Photographer,"  The  Metro¬ 
politan  Museum  of  Art  Bulletin ,  December  1 958. 

Margaret  McHenry,  Thomas  Eakins  Who  Painted ,  privately  printed, 
1946. 


Fairfield  Porter,  Thomas  Eakins ,  George  Braziller,  Inc.,  New  York> 
1959. 


Braun:  Countess  Castiglione 

On  August  19th,  one  hundred  and  twenty-nine  years  ago,  the  secret  of 

the  “mirror  with  a  memory”  was  unfolded  in  Paris  to  a  tense  audience  which 
had  packed  the  Palace  of  the  Institute  for  hours  before  in  anticipation.  In  an 
open  meeting  of  the  Academy  of  Sciences  and  the  Academy  of  Fine  Arts,  the 
mysterious  processes  developed  by  Daguerre  and  Niepce,  and  purchased  ear¬ 
lier  in  the  year  by  the  French  government,  were  finally  described  to  the  public. 
Once  the  secret  was  out,  lens  makers  everywhere  were  besieged  by  eager  ama¬ 
teurs,  and  within  six  months  versions  of  Daguerre’s  descriptive  pamphlet, 


“Histoire  et  description  du  procede  nomme  le  Daguerreotype,”  had  been  trans¬ 
lated  and  published  in  England,  Germany,  Italy,  Russia,  Spain,  Sweden,  Switz¬ 
erland,  and  the  United  States. 

In  less  than  thirty  years  after  the  revelation  in  Paris,  three  pioneers  of  the 
art,  the  Scotsman,  David  Octavius  Hill;  the  Englishwoman,  Julia  Margaret 
Cameron;  and  the  Frenchman,  Adolphe  Braun,  had  produced  photographs  of 
extraordinary  quality  and  a  fourth,  the  American,  Thomas  Eakins,  was  begin¬ 
ning  his  career  as  a  painter. 

The  Calendar  is  devoted  to  a  brief  excursion  into  the  work  of  these  four  pho¬ 
tographers.  All  were  contemporaries  except  for  the  somewhat  younger  Eakins, 
and  this  is  their  greatest  similarity.  All  lived  very  different  lives  in  very  different 
parts  of  the  world. 

Hill  and  Eakins  were  painters  who  initially  turned  to  the  camera  as  an  aid 
to  their  painting,  but  while  Hill’s  photographs  completely  eclipse  his  work  as 
a  painter,  the  photographs  of  Eakins,  though  they  add  an  interesting  aspect  to 
his  artistic  career,  do  not  overshadow  his  major  work,  his  paintings. 

Mrs.  Cameron  had  artistic  leanings  before  she  discovered  photography,  but 
the  sentimental,  ladylike  poetry  she  wrote  contrasts  violently  with  the  truly 
monumental  portraits  she  took  of  the  celebrities  she  persuaded  to  sit  for  her. 
Unlike  Mrs.  Cameron  who  restlessly  was  always  in  search  of  another  sitter, 
Braun  seems  to  have  been  mainly  enthralled  by  one  person,  the  beautiful,  sad¬ 
eyed  Countess  Castiglione  of  whom  he  took  innumerable  photographs. 

Each  of  the  four  shows  a  different  approach  to  photography;  all  of  them 
record  a  period  in  a  way  which  was  impossible  before  this  time.  Each  gives  sub¬ 
stance  to  the  words  of  Lady  Eastlake  (Elizabeth  Rigby)  who  sat  for  Hill  early  in 
the  1840’s:  “No  photographic  picture  that  was  ever  taken  ...  is  destitute  of  a 
special . . .  historic  interest.  Every  form  which  is  traced  by  light  is  the  impress 
of  one  moment,  or  one  hour,  or  one  age  in  the  great  passage  of  time.” 


Braun:  At  the  Bridge 


DAVID  OCTAVIUS  HILL  1802-1870 


Like  so  many  of  his  contemporaries  the  landscape  painter,  David  Octavius  Hill, 
was  interested  in  the  new  medium  of  photography,  and  he  became  a  member  of 
the  Calotype  Club  of  Edinburgh  soon  after  its  founding.  But,  ironically,  it  was 
his  attempt  to  paint  a  truly  monumental  work  that  took  him  away  from  his  paint¬ 
ing  and  plunged  him  into  photography. 

In  May  1843,  because  of  the  dispute  over  the  right  of  the  congregation  to 
choose  its  own  ministers,  474  members  of  the  clergy  resigned  from  the  estab¬ 
lished  Presbyterian  Church  and  founded  the  Free  Church  of  Scotland.  Hill  was 
commissioned  to  immortalize  the  moment.  Inexperienced  as  a  portrait  painter, 
he  decided  to  use  the  camera  as  an  aid  in  his  work  and,  with  the  assistance  of 
the  chemist,  Robert  Adamson,  he  began  making  photographs  of  the  ministers. 
His  pictures  were  an  immediate  success,  and  soon  he  was  no  longer  confining 
himself  to  the  ministers  but  photographing  many  of  the  notables  of  the  time.  In 
the  four  and  a  half  years  before  Adamson’s  death,  he  did  over  a  thousand  por¬ 
traits.  Nor  did  he  restrict  himself  to  portraiture;  he  did  landscapes  as  well. 
Though  he  stopped  his  photography  for  several  years  after  the  death  of  Adam¬ 
son,  he  returned  to  it  again.  He  also  continued  to  work  on  the  monumental 
painting  which  took  almost  twenty  years  to  complete.  Today,  Hill  is  forgotten  as 
a  painter  but  renowned  for  his  remarkable  photographs. 
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h  i  ll  Boats  on  the  shore  at  New  Haven 

Hill,  working  with  his  assistant,  the  chemist,  Robert  Adamson,  used  the  calotype  process  developed  by 
William  Henry  Fox  Talbot.  Their  camera,  which  they  constructed  themselves,  was  almost  an  exact  copy 
of  Daguerre's— a  large,  oblong  wooden  box  with  a  shutter  in  front  of  the  lens  which  could  be  opened  and 
closed  by  the  movement  of  a  lever. 
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h  i  ll  Greyfriars’  Cemetery,  Edinburgh 

In  a  letter  of  January  17, 1848,  Hill  wrote:  “The  rough 
is  the  main  cause  of  the  Calotype  failing  in  details,  I 
very  life  of  it.  They  look  like  the  imperfect  work  of 
of  God." 


i  surface,  and  unequal  texture  throughout  of 
before  the  process  of  Daguerreotypy-and  t 
a  man— and  not  the  much  diminish** 
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Lincoln’s  Birthday 
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h  i ll  Miss  Chalmers  and  her  brother 

“These  photographs  re-create  an  early  Victorian  drawing  room  where  solid 
know  to  be  facts,  and  ladies  create  conversation  with  a  charm  elaborated 
these  cultivated  people,  matured  by  one  of  history’s  few  happy  moments,  5 
group  of  human  beings  whom  we  know  with  the  completeness  of  detail  tha 
camera.” 

A.  Hyatt  Mayor,  The  First  Victorian  Photographer. 


m 

RBU  4%m 

n 

Hww-.i 

ft 

- -  ■ p 

u 

February' 

March 


SUNDAY 


MONDAY 


TUESDAY 


WEDNESDAY 


THURSDAY 


SATURDAY 


a  -M  \  .  1 

fir 

Wf 

SUNDAY 


WEDNESDAY 


THURSDAY 


SATURDAY 


h  i  ll  Findlay  the  deerstalker 

“They  are  simply  magnificent;  I  have  never  seen  more  interesting  photographs  or  more  interesting  types.” 

Letter  commenting  on  Hill's  photographs  from  the  American  painter,  John  Singer  Sargent,  to  Sir  James  Guthrie. 
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J.  Craig  Annan,  Camera  Work ,  No.  XI,  1905 
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HILL  Mrs. Williamson 

“Part  of  Hill’s  success  came  from  the  picturesque  ruggedness  of  his  sitters  who  were  upholding  Edin¬ 
burgh  as  a  recent  intellectual  center  .  .  .  Most  of  his  sitters  had  known  Edinburgh’s  great  generation  and 
their  faces  express  the  fullness  of  personalities  developing  in  an  age  of  self-reliance.” 

A.  Hyatt  Mayor,  The  First  Victorian  Photographer. 
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hill  “Our  dear  old  nurse” 

“In  1862  fifteen  of  these  rare  later  photographs  appeared  under  the  grand  title,  ‘Contributions  towards 
the  Further  Development  of  the  Fine  Art  of  Photography.’  Hill  had  modernized,  but  not  improved,  his  style 
by  making  each  photograph  look  like  a  painting  by  Frith  or  an  English  book  illustration  of  the  sixties,  and 
by  giving  it  a  poetic  title  like  a  Victorian  picture.  The  publication  fell  so  flat  that  it  has  all  but  disappeared 
today  and  is  not  mentioned  in  any  account  of  Hill's  life.” 

A.  Hyatt  Mayor,  The  First  Victorian  Photographer. 
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and  until  her  extreme  old  age— she  live 
gh.  She  was  a  close  friend  of  Walter  Sc< 
Castle  in  “The  Bride  of  Lammermoor.” 
era,  sparing  them  the  formidably  steady 
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h  i  ll  “Kinswomen  of  the  chief” 

“Once  he  had  started,  Hill's  photographs  made  such  a  stir  that  all  Edinburgh  was  climbing  up  the  steos  of 
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A.  Hyatt  Mayor,  The  First  Victorian  Photographer. 


JULIA  MARGARET  CAMERON  1815-1879 

At  the  age  of  48  Mrs.  Cameron  took  up  photography  and  practiced  it  for  several 
years  during  which  time  she  produced  impressive  portraits  of  many  of  the  lead¬ 
ing  painters,  poets,  writers  and  intellectuals  of  the  day,  including  Tennyson, 
Browning,  Carlyle,  Sir  Henry  Taylor,  and  Herschel.  The  best  account  of  her 
photography  is  given  by  herself  in  “Annals  of  My  Glass  House,  a  manuscript 
written  in  1874: 

“Therefore  it  is  with  effort  that  I  restrain  the  overflow  of  my  heart  and  simply 
state  that  my  first  lens  was  given  to  me  by  my  cherished  departed  daughter  and 
her  husband,  with  the  words,  ‘It  may  amuse  you,  Mother,  to  try  to  photograph 
during  your  solitude  at  Freshwater’. 

“The  gift  from  those  I  loved  so  tenderly  added  more  and  more  impulse  to  my 
deeply  seated  love  of  the  beautiful,  and  from  the  first  moment  I  handled  my 
lens  with  a  tender  ardour,  and  it  has  become  to  be  as  a  living  thing,  with  voice 
and  memory  and  creative  vigour.  Many  and  many  a  week  in  the  year  ’64  I 
worked  fruitlessly,  but  not  hopelessly — 

A  crowd  of  hopes 

That  sought  to  sow  themselves  like  winged  lies 
Born  out  of  everything  I  heard  and  saw 
Fluttered  about  my  senses  and  my  soul. 

“I  longed  to  arrest  all  beauty  that  came  before  me,  and  at  length  the  longing 
has  been  satisfied.  Its  difficulty  enhanced  the  value  of  the  pursuit.  I  began  with 
no  knowledge  of  the  art.  I  did  not  know  where  to  place  my  dark  box,  how  to  focus 
my  sitter,  and  my  first  picture  I  effaced  to  my  consternation  by  rubbing  my 
hand  over  the  filmy  side  of  the  glass. 

“I  believe  that  what  my  youngest  boy,  Henry  Herschel,  who  is  now  himself  a 
very  remarkable  photographer,  told  me  is  quite  true — that  my  first  successes 
in  my  out-of-focus  pictures  were  a  fluke.  That  is  to  say,  that  when  focussing  and 
coming  to  something  which,  to  my  eye,  was  very  beautiful,  I  stopped  there 
instead  of  screwing  on  the  lens  to  the  more  definite  focus  which  all  other  pho¬ 
tographers  insist  upon.” 


Mrs.  Cameron,  photographed  by  her  son,  Henry  Herschel  Hay  Cameron,  about  1870 
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cameron  Lord  Justice  James 


“I  turned  my  coal-house  Into  my  dark  room,  and  a  glazed  fowl-house  I  had  given  to  my  children  became  my 
glass  house!  The  hens  were  liberated,  I  hope  and  believe  not  eaten.  The  profit  of  my  boys  upon  new  laid 
eggs  was  stopped,  and  all  hands  and  hearts  sympathised  in  my  new  labour,  since  the  society  of  hens  and 
chickens  was  soon  changed  for  that  of  poets,  prophets,  painters  and  lovely  maidens,  who  all  in  turn  have 
immortalized  the  humble  little  farm  erection.” 

Julia  Margaret  Cameron,  Annals  of  My  Glass  House  (manuscript,  1874). 
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CAMERON  “Sappho” 

“In  Freshwater  no  tourist  was  safe.  Men  and  women  gazing  quietly  at  the  sea,  or  walking  down  the  dusty 
lanes  that  zigzagged  between  flowering  hedges,  were  liable  to  find  themselves  bidden  in  a  way  that 
brooked  no  denial,  into  her  studio.  *1  am  Mrs.  Cameron,'  she  would  say  in  her  harsh  husky  voice,  ‘perhaps 
you  have  heard  of  me.  You  would  oblige  me  very  much  if  you  would  let  me  photograph  you.  Will  you  let 
me  do  so?’  ” 

Helmut  Gernsheim,  Julia  Margaret  Cameron,  Her  Life  and  Photographic  Work. 
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CAMERON  Joseph  Joachim,  1868  (Brahms  dedicated  his  violin 
born  violinist) 

ZT  '  haVe„had,SUCh  men  be,ore  «mera  my  whole  soul  has  ende 
them  ,n  record, ng  fa.thful.y  the  greatness  of  the  inner  as  well  as  the  featu 

Julio  Margaret  Cameron,  Annals  of  My  Glass  House  (man.,.™,-. 
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a  cameron  Lionel  Tennyson 

“Like  most  enthusiastic  photographers,  Mrs.  Cameron  never  tired  of  asking  her  friends  to  sit  to  her.  ‘This 

IT ^  in  itself  is  rather  trying/  wrote  a  sitter,  ‘but  when  it  comes  to  dressing  for  the  part,  the  penalty  imposed 

on  the  sitter  is  decidedly  heavy.’  But  Mrs.  Cameron  was  entirely  carried  away  by  her  love  for  the  art  and 

Mgr  her  energy  bore  down  every  obstacle.  Children  in  particular  feared  her  tyranny.  ‘We  came  at  her  summons. 

S— We  trembled,  or  we  should  have  trembled  had  we  dared  to  do  so,  when  the  round  black  eye  of  the  camera 

IhlfX  was  turned  upon  us/  ” 

MU  jj[  Helmut  Gernsheim,  Julia  Margaret  Cameron,  Her  Life  and  Photographic  Work. 
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cameron  Sir  John  Herschel  the  astronomer,  1867 


“The  one  of  the  old  ‘pater  familias’  with  his  black  cap  on  is  I  think  the  climax  of  Photographic  Art  and 
beats  hollow  everything  I  ever  beheld  in  Photography  before— J.  F.  W.  Herschel” 

Inscription  on  the  photograph. 
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:M:R0N  “Mad°nna  PenS°Sa” (May  Hi"ier' MrS>  Camer°n’S  Par,0rmaid  frequent  sitter, 
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photographic  press,  feeling  convinced  that  she  will  herself  adoot  a  °"  ^  Pr0dUCtions  bV  the  "on- 
mg  her  poetic  ideas  when  she  has  made  herself  acquainted  with  the  capabilities  of  thl  art'"  °'  rePreSent' 
Report  of  the  Exhibition  Committee,  The  Photographic  Journal,  May  15,  1865 
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cameron  William  Gifford  Palgrave,  1868  (Jesuit  missionary  in  Arabia) 

. .  It  is  time  to  fill  up  this  blank  in  the  map  of  Asia,  and  this,  at  whatever  risks,  we  will  now  endeavour: 
either  the  land  before  us  shall  be  our  tomb,  or  we  will  traverse  it  in  its  fullest  breadth,  and  know  what  it 
contains  from  shore  to  shore." 

W.  G.  Palgrave,  Narrative  of  a  Year's  Journey  through  Central  and  Eastern  Arabia  (1862-63),  London,  1865. 
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CAMERON  Alice  Liddell  (the  daughter  of  Henry  George  Liddell,  Dean  of  Christchurch,  Oxford) 

The  original  Alice  of  “Alice  in  Wonderland."  The  story  was  first  toirit^h^K  ,  .  » 

sion  and  then  published  in  1865,  about  seven  years"  Tre °n  3  ^  ” 
Then  she  thought,  (in  a  dream  within  the  dream  as  it  were )  how  m- 
the  after-time,  be  herself  a  grown  woman;  and  how  she  would  keep  through  h T* 
and  loving  heart  of  her  childhood:  and  how  she  would  gather  around  hP  '  T'  th®  Simp,e 

their  eyes  bright  and  eager  with  many  a  wonderful  tale."  **  *  chlldren-  and  make 

From  the  manuscript  of  Alice's  Adventures  Under  Ground. 
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CAMERON  Sir  Henry  Taylor 

“There  is  a  feature  of  my  life,  conspicuous  in  these  photographs,  which  dates  from  this  period,  and  the 
importance  of  which  far  be  it  from  me  to  underrate.  This  is  my  beard.  In  1859  my  hand  was  so  liable  to  be 
shaken  by  asthmatic  spasms  that  the  razor  was  not  safe  in  it,  and  was  laid  by.  In  the  last  days  of  that 
year  I  noted  in  a  letter  to  one  of  my  girl  friends  the  small  beginnings  of  what  was  so  soon  to  be  developed 
into  the  phenomenon  presented  by  Mrs.  Cameron’s  art  in  multiform  impersonations  of  King  David,  King 
Lear  and  all  sorts  of  ‘Kings,  princes,  prelates,  potentates,  and  peers.’  ” 

Autobiography  of  Henry  Taylor,  1800—1875,  New  York,  1885. 


ADOLPHE  BRAUN  1811-1877 


Adolphe  Braun  is  the  only  one  of  the  four  who  might  be  called  a  complete  pro* 
fessional;  unlike  the  others  he  made  photography  his  principal  occupation  He 
began  by  photographing  flowers  to  be  used  for  textile  designs  as  a  more  prac¬ 
tical  method  than  drawing  them  by  hand.  He  was  also  interested  in  the  possi¬ 
bilities  of  using  the  camera  to  make  reproductions  and  founded  a  firm  which 
used  a  photographic  method  to  copy  drawings  and  paintings. 

He  took  many  photographs  of  street  scenes  in  Paris  and  a  number  of  views 
of  mountains  and  mountain  climbers,  but  his  most  fascinating  pictures  are 
those  he  made  of  the  Countess  Castiglione.  Renowned  as  being  the  greatest 
beauty  of  her  day  and  for  a  time  the  mistress  of  Napoleon  III,  she  is  the  first  of 
the  legendary  beauties  of  whom  there  is  a  really  detailed  photographic  record 
Time  and  time  again  Braun  photographed  her,  and  though  some  of  the  pictures 
are  as  much  records  of  the  clothes  on  which  she,  or  rather  her  lovers,  spent  a 
fortune,  they  do  capture  the  strange,  sad  beauty  of  this  unusual  woman  It  is 
revealing  to  compare  these  photographs  with  the  vapid  portraits  painted  of  her 
which  prettify  the  unique  beauty  of  the  Countess. 
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braun  Flowers 

"The  first  thing  that  drew  attention  to  Braun  was  a  number  of  pictures  of  flowers  and  garlands 
graphed  natural  size  on  sheets  of  twenty  inches:  these  pictures  appeared  about  twelve  years  ago 
to  this  day,  they  are  unique.  They  excited  the  admiration  of  the  profession,  as  well  as  the  artist 
men  of  science;  King  Frederick  William  sent  him,  in  acknowledgment,  a  golden  snuff  box  ..."  ’ 

H.  W.  Vogel,  Philadelphia  Photographer,  February  1868. 
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braun  The  Garden 


“The  women  are  not  pretty,  but  in  all  ranks  above  the  lowest  they  have  a  trained  expression  that  supplies 
the  place  of  beauty.” 

Nathaniel  Hawthorne,  French  and  Italian  Notebooks,  1858. 
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BRAUN  The  Court  of  Napoleon  III  at  Fontainebleau  (in  boat,  lower  center,  Napoleon  III  and 
the  Prince  Imperial)  H 

“The  princess  arrived  from  Compile  at  five  o'clock  and  spoke  of  the  emperor.  ‘What  do  you  expect’  The 
man  is  neither  spirited  nor  impressionable.  Nothing  can  stir  him  up.  The  other  day  a  servant  squirted  a 
siphon  of  seltzer  water  into  his  neck  and  he  merely  set  his  glass  the  other  side  of  his  plate  without  a 
word  and  without  the  slightest  sign  of  irritation.  He  never  loses  his  temper,  and  the  angriest  wo*  of  which 
he  is  capable  is,  “It’s  absurd."  He  never  says  anything  more  than  that  i  hoit^,,.  ,  u.. _ . _  . 
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braun  Countess  Castiglione 

“Everybody  is  determined  to  bankrupt  himself.  Never 
and  so  demoralizing.  The  Field  of  the  Cloth  of  Gold,  so 
live,  wearing  whole  estates  on  their  backs.” 

The  Goncourt  Journals  1851-1870,  edited  and  translated 


have  appearances  been  so  despotic,  so  imperious, 
to  speak,  is  outdone  by  the  luxury  in  which  women 


by  Lewis  Galanti&re. 
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braun  Versailles 

. .  an  extensive  view  of  a  great  avenue,  a  perfect  corridor  of  shadow,  at  the  end  of 
of  sunlight  gleamed  like  a  star.” 

Emile  Zola,  Nana ,  1879. 
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braun  On  the  Boulevard,  Paris,  1855 

“The  other  Sunday  there  were  so  many  carriages  in  the  Bois  de  Boulogne  that  coming  back  to  town  they 
were  routed  in  over  the  by-roads  instead  of  the  Avenue  de  rimp6ratrice.  Who  does  not  keep  a  carriage  these 
days?  What  a  society!” 

The  Goncourt  Journals  1851-1870 ,  edited  and  translated  by  Lewis  Galantiere. 
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braun  The  Port  of  Marseilles 
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braun  The  Port  of  Marseilles 

Description  of  the  woterfront  at  Marseille,.  Alphonse  Daudet,  Sappho. 
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braun  Rue  Castiglione  and  Colonne  Vendome  (in  foreground,  a  chocolate  vendor) 

“I  am  foreign  to  that  which  is  to  come,  to  that  which  is,  and  a  stranger  to  these  new  boulevards  that  go 
straight  on,  without  meandering,  without  the  adventures  of  perspective,  implacably  a  straight  line,  without 
any  of  the  atmosphere  of  Balzac’s  world,  making  one  think  of  some  American  Babylon  of  the  future.” 

The  Goncourt  Journals  1851-1870,  edited  and  translated  by  Lewis  Galanti&re. 
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eakins  Amelia  Van  Buren 

Eakins  said  that  she  was  one  of  his  best  pupils.  She  was  a  frequent  guest  of  the  Eakins  family  at  their 
Mount  Vernon  Street  house  in  Philadelphia,  but  her  promise  as  an  artist  was  not  fulfilled— as  was  also 
true  with  many  of  his  most  talented  pupils  whose  careers  were  terminated  by  death  or  disease  or  who 
were  forced  into  other  channels  of  work. 
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13  eakins  Nude  female  model  from  the  back 

fl 

“To  Eakins  the  thing  that  was  beautiful  was  the  marvellous  way  in  which  the  body  is  put  together.” 
Margaret  McHenry,  Thomas  Eakins  Who  Painted. 
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eakins  The  Crowell  family  at  Avondale,  the  farm  of  his  sister  Frances  (Mrs.  W.  J.  Crowell), 
about  1891 

“Uncle  Tom  was  a  frequent  visitor,  usually  alone.  He  would  come  on  an  evening  train  and  sleep  on  a 
blanket  on  the  floor  in  the  Sitting  Room  by  the  open  door.  I  think  of  him  as  with  horizons  always  his  own 
and  not  of  the  Farm.  Painting,  modeling,  riding,  shooting,  swimming,  the  study  of  anatomy,  skinning  and 
dissecting  animals,  treating  the  skins,  throwing  the  lariat,  throwing  half  hitches,  splicing  rope,  tying  knots, 
tricks  with  rope  and  string,  making  plaster  casts  of  different  hands,  were  some  of  the  things  he  did  on  the 
Farm  with  the  children.”  (Recollections  of  William  Crowell,  Jr.— the.  boy  leaning  against  post) 

Margaret  McHenry,  Thomas  Eakins  Who  Painted. 
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[2  EAKINS  Mrs.  William  H.  Macdowell  (Eakins*  mother-in-law) 

“He  is  supposed  to  have  said,  ‘How  beautiful  old  ladies’  skin  is.  All  those  wrinkles!'  ” 

Fairfield  Porter,  Thomas  Eakins.  j 

